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Introduction 

This programme module may be delivered as a standalone module leading to certification in a QQI minor award. This programme would afford the learner the opportunity to achieve the Level 6 Certificate in Music 6M20602.
 
The teacher should familiarise themselves with the information contained in Laois and Offaly Education and Training Board’s programme descriptor for the relevant validated programme prior to delivering this programme module.

The programme module is structured as follows:

	1. Title of Programme Module

	2. QQI Component Title and Code

	3. Duration in hours

	4. Credit Value of QQI Component

	5. Status

	6. Special Requirements

	7. Aim of the Programme Module

	8. Objectives of the Programme Module

	9. MIMLOs

	10. Indicative Content

	11. Assessment 
a. Assessment Technique(s)
b. Mapping of module learning outcomes to assessment techniques/tasks
c. Assessment criteria 

	12. Grading

	13. Learner Marking Sheet(s), including Assessment Criteria



Integrated Delivery and Assessment 

Throughout the course delivery the teacher will highlight the importance of practising good teamworking skills and communicating effectively which the learners will carry with them on completion of the programme. The development of interpersonal skills i.e., communication and teamworking will be integrated throughout the programme delivery. The teacher will model good communication and teamworking skills through in class delivery. Learners will put these skills into practice during the practical sessions. 
A range of teaching and learning techniques will be used to deliver content to learners through direct theory classes and practical group sessions. The learners will be assessed using the assessment techniques for this component – examination and skills demonstrations.

 
Indicative Content 

The indicative content in Section 10 does not cover all teaching possibilities. The teacher is encouraged to be creative in devising and implementing other approaches, as appropriate. The use of examples is there to provide suggestions. The teacher is free to use other examples, as appropriate. The indicative content ensures all MIMLOs are addressed but it may not follow the same sequence as that in which the learning outcomes are listed in Section 9. It is the teacher’s responsibility to ensure that all MIMLOs are included in the delivery of this programme module. 

1. Title of Programme Module 

Music Theory and Practice 

2. Component Name and Code  

Music Theory and Practice 6N20601

3. Duration in Hours 
Directed Classroom: 243
Independent learning: 57

4. Credit Value
30 credits

5. Status
This programme module is compulsory for this programme. However, it may be and optional module within the context of other validated programmes. Please refer to the relevant programme descriptor, Section 9 Programme Structure.
 
6. Aim
This module aims to equip the learner with the relevant knowledge, skill and competence to further develop the theoretical concepts and aural awareness that underpin performance. The learner will develop musical fluency to use these skills effectively in practical situations.

7. Special Requirements.
The provider must have the following in place to offer this award: 
· Rehearsal and performance spaces 
· Appropriate notation and aural training software and hardware, including Sibelius and/or Auralia
· An appropriate range of instruments specific to course requirements, including electric guitar, bass guitar, keyboards, drum kit.
· Appropriate audio equipment, including PA systems, amplifiers, speakers, microphones, backline amplifiers for guitar, bass guitar, keyboards, cables, instrument stands and music stands.
8. MIMLOs 
On completion of this module, a learner will be able to:

· Demonstrate an advanced understanding of melody, harmony and rhythm
· Appraise complex musical structures and arrangements
· Demonstrate the ability to identify and notate musical elements in isolation and in context
· Apply concepts of music theory into musical practice, demonstrating the ability to perform a range of theoretical musical elements, improvisation and composition.  

Learners will be guided to integrate their aural skills and theoretical knowledge of musical structures within the context of musical practice. 
Theoretical elements of music, such as scales, triads, and chord progressions, will be learned and practiced in isolation (in writing) and in practice on the learner’s chosen instrument.
Formative assessment will be continuous and ongoing. Each learner will get feedback in class on their progress.  

9. Music Theory and Practice 
· provides the learner with opportunities to integrate with other strands of the programme. There is significant connection with this module and Music Performance. 

The module provides the learner with opportunities to:

· Develop the theoretical understanding and knowledge underpinning the practical skills gained in Music Performance.

10. Indicative Content
This section provides suggestions for programme content but is not intended to be prescriptive of repertoire or style, as changing forces within the music industry are dynamic year-on-year. Learners are encouraged to explore current and emerging music technologies and music genres.

MIMLO 1 and 2 Advanced study and analysis of melody, harmony, rhythm and arrangement
In addressing MIMLO 1 and 2, this module will cover aspects of music theory. The learner will develop an advanced understanding of:
· Rhythm, including:
· The subdivisions of the pulse in simple and compound time.
· Frequently used patterns with semiquavers in simple time.
· Commonly occurring patterns in compound time.
· Frequently used patterns with semiquavers in compound time.
· Syncopation in simple time and how it is created.
· Tuplets including triplets in simple time and duplets in compound time.
· Syncopation in compound time and how it is created.
· Irregular and shifting metres in the context of chosen genre.

· Melody, scales and modes, including:
· The quality of intervals.
· Intervals in the context of melody.
· Contour 
· The effect of linear and non-linear melody.
· The relationship between melody and chords.
· The placement of harmony and non-harmony notes.
· Phrase structure.
· The different types of modulation.
· The pattern of tones and semitones in major and natural minor scales.
· The harmonic and melodic minor scales and corresponding implied chords implied.
· The chromatic scale and how to use it.
· The modes generated by the Major scale.
· Common sequences generated by various scales and modes and their application in performance.

· Harmony, including:
· The triads and their function in major keys.
· The triads and their function in minor keys.
· Major and minor 7ths and their extensions.
· Major and minor 6ths.
· Commonly used suspensions.
· The function of V7 and its extensions.
· The cyclical nature of iii-vi-ii-V-I and how to apply chromatic substitution in this context.
· Chromatic elements in composition including secondary dominants, diminished 7th and altered chords.
· Appropriate root movement for effective chord progressions.
· Frequently used progressions.
· Harmonic rhythm and how it influences perception of the pace at which the music moves forward.
· The vertical spacing of pitches in chords in an arrangement.
· The voicing of chords to affect a ‘singing’ line for each part of a chord in an arrangement.
· How and where to use inversions effectively.
· How to effect different kinds of modulation e.g. pivot chord, common tone, enharmonic, sequential, abrupt, change of mode and locate examples of these in relevant repertoire.

MIMLO 3 Recognising and notating musical elements
In relation to MIMLO 3, this module will guide the learner to develop their aural skills, by coaching them to listen, identify, and notate aspects of:

· Melody, including:
· Major, minor, chromatic, pentatonic & modal scales.
· Major, minor, augmented & diminished intervals. 
· Modulations.
·  8-bar diatonic melody.
· Harmony, including:
· A range of triads in root position, 1st & 2nd inversions.
· A range of chords including extensions and suspensions in root position.
· A range of chord progressions and cadences.
1. Rhythm, including:
· Appropriate repertoire and identifying the metre.
· Appropriate repertoire and distinguishing between simple and compound time.
· Appropriate repertoire and notating extracts that use commonly occurring patterns in simple and compound time.
Appropriate repertoire and notating extracts that use more complex patterns and irregular metres in simple and compound time.
MIMLO 4 Applying knowledge of music theory to one’s musical practice
In relation to MIMLO 4, by the end of this module, the learner will be able to demonstrate the ability to perform a range of theoretical musical elements, and will be able to improvise and compose new melodies, harmonies and rhythms. The learner will develop the ability to:  

· Play a range of scales, arpeggios and chords e.g. major, minor and alternative scales, major and minor chords and their extensions.
· Use a range of scales, arpeggios and chords e.g. major, minor and alternative scales, major and minor chords and their extensions appropriately.
· Improvise a chord progression using a range of diatonic and chromatic chords in a major or minor key using effective voice leading.
· Play a 16-bar rhythm and melody at sight.
· Memorise and play a 4-bar melody and a 4-bar chord progression.
· Follow a lead sheet/chord chart at sight.
· Improvise a chordal accompaniment to a well-known melody.
Apply common song/compositional structures.



	Teaching Resources (reading lists etc.)

	 
Online Articles:
· Dunnet, B. (No Date) Modes: Music Theory Academy Available from https://www.musictheoryacademy.com/understanding-music/modes/ [accessed 21 February 2020]
· Hello Music Theory (No Date) A guide to music intervals: The Gaps Between the Notes: Hello Music Theory. Available from https://hellomusictheory.com/learn/intervals/ [accessed on 20 February 2020]
· Shaffer, K and Wharton, R. (No Date) Triads, and 7th chords: Open Music Theory. Available from http://openmusictheory.com/triads.html [accessed 18 February 2020]
· Simplifying Theory (No Date) Learning the Pentatonic Scale: Simplifying Theory. Available from http://www.simplifyingtheory.com/pentatonic-scale/ [accessed 19 February 2020].
· Williams, V. (No Date) Grade Five Music Theory - Lesson 11: Progressions & Cadences: My Music Theory. Available from https://www.mymusictheory.com/for-learners/grade-5/57-11-cadences [accessed on 18 February 2020].

Suggested Books:
· Shipway, J. (2019) No bull music theory for guitarists: Master the essential knowledge all guitarists need to know. Independently Published.
· Swindali, T. (2019) Music elements: music theory, Song writing, lyrics & creativity explained. Independently published.
· Winterson, J. and Harris, P. (2014) Music theory: The essential guide. London: Faber Music Limited

Theory exams and online resources: 
	Organisation  
	Website 

	ABRSM (Associated Board of the Royal Schools of Music)
	https://ie.abrsm.org/en

	Music Theory (online resources)
	https://www.musictheory.net

	Music Theory Flashcards (study resource)
	http://musicards.net


	Royal Irish Academy of Music
	https://www.riam.ie



Other useful music websites: 
	Organisation  
	Website 

	Irish Association of Songwriters Composers and Authors
	http://www.iasca.ie/

	Irish Music Rights Organisation
	http://www.imro.ie/

	Irish Recorded Music Association
	http://www.imra.ie

	Recorded Artists Actors Performers Ireland
	http://www.raap.ie

	Royal Irish Academy of Music
	 https://www.riam.ie


 







11. 	Assessment 

11a. 	Assessment Techniques 
	
Examination (Theory)		40%
Examination (Aural)		30%
Skill Demonstration		30%
	Technique
	Rationale for choice of Technique
	Weighting

	Learners on this module must present evidence of all assessment tasks to ensure achievement of all MIMLOs and achieve 50% or more of available marks to pass the module.

	Examination (Theory)
	The assessment techniques were designed to establish the learner’s knowledge, skills and competence in music theory and practice. The Theory Examination will complement the aural skills displayed in the aural examination and the practical skills demonstrated in the skills demonstration.
This technique will test the learner’s knowledge of music theory, which caters to MIMLOs 1 and 2. As it links to many of the Learning Outcomes it deserves a slightly higher weighting than the other two forms of assessment. MIMLOs 1 and 2 also provides a basis for the other knowledge sets to take place.
	40%

	Examination (Aural)
	The assessment techniques were designed to establish the learner’s knowledge, skills and competence in music theory and practice. The Aural Examination will complement the theoretical knowledge displayed in the theory examination and the practical skills demonstrated in the skills demonstration.
Aural skills are necessary to put theoretical knowledge into musical practice. This important link also deserves an equal weighting with Skills Demonstrations, as it enables musical practice and skills to occur with a theoretical underpinning. 
	30%

	Skill Demonstration 
	The assessment techniques were designed to establish the learner’s knowledge, skills and competence in music theory and practice. The Skills Demonstration will be a practical implementation of the theoretical knowledge displayed in the theory and aural examination. As one of the main purposes of the module is to equip the learner with the ability to put music theory into practice, the ability to demonstrate musical prowess underpinned by elements of music theory is essential. 
	30%

	a. Mapping of module learning outcomes to assessment techniques/tasks

	1. Demonstrate an advanced understanding of melody, harmony and rhythm.
	Examination (Theory)

	2. Appraise complex musical structures and arrangements
	Examination (Theory)

	3. Demonstrate the ability to identify and notate musical elements in isolation and in context
	Examination (Aural)

	4. Apply concepts of music theory in musical practice, demonstrating the ability to perform a range of theoretical musical elements, improvisation and composition.  
	Skill Demonstration




11c.     Guidelines for Assessment Activities 

The assessor is required to devise assessment briefs and marking schemes for the skills demonstration and examination papers, marking schemes and outline solutions for the examination. In devising the assessment briefs and examination papers, care should be taken to ensure that the learner is given the opportunity to show evidence of achievement of ALL the learning outcomes. 
 Assessment briefs may be designed to allow the learner to make use of a wide range of media in presenting assessment evidence, as appropriate. Quality assured procedures must be in place to ensure the reliability of learner evidence. 
	Examination (Theory) 
	40%

	The Theory Examination should be 2 hours in duration

	The Theory Examination will cover MIMLO 1 and 2. 
The Theory examination will take place at the end of the programme.  This will be assessed as a written examination with a 2-hour time limit, held as part of the provider’s annual examination session for all programmes leading to QQI awards.
The examination will consist of:
· 10 short questions 2 marks each - answer all
· 2 structured questions 10 marks each - answer both

	Examination (Aural) 
	30%

	Five Aural Examinations will take place during the academic year.

	Five Aural Examinations will take place during the academic year. Each exam will assess a progression of the learners’ aural skills. Examinations will be held in class at regular intervals during the academic year, allowing learners the chance to develop their skills. 
The learner will be examined in relation to their ability to listen, identify and notate: 
· Regular and irregular metres in simple and compound time
· Major, minor, diminished and augmented intervals
· An 8-bar diatonic melody and rhythm
· A range of scales, including pentatonic and modal scales
· A range of triads and chords in root position, 1st and 2nd inversion (including extensions and suspensions in root position)
· A range of chords in a progression (including cadences)
The aural examinations will be marked using the Aural Examination Assessor Marking sheet, which breaks down the marking criteria (see below). Total marks will be transferred to the QQI Learner Marking Sheet.  


	Skills Demonstrations
	30%

	Eleven Skills Demonstrations will take place during the academic year

	Eleven Skills Demonstrations will take place during the academic year. Each Skills Demonstration will test a number of specific skills, which progress in difficulty. The learner will complete Skills Demonstrations over several assessments, which will allow the learner to demonstrate their ability to put knowledge of music theory into practice. Skills Demonstrations will be held in class at regular intervals during the academic year, allowing learners the chance to develop their skills.
The Skills Demonstrations will cover the following skills:
· Play a range of scales, arpeggios and chords on chosen instrument 
· Recall and play a 4-bar chord progression
· Recall and play a 4-bar melody
· Play a 16-bar rhythm and melody at sight
· Compose, notate and play a 16-bar melody
· Improvise a chord progression using a range of diatonic and chromatic chords in a major or minor key
· Use voice-leading effectively
· Re-harmonise a well-known melody 
· Perform a lead sheet or score or chord chart at sight
Learners will be graded by their teachers using the Skills Demonstration Assessor Sheet (see below). Total marks will be transferred to the QQI Learner Marking Sheet.  




12. Grading 	 

Distinction: 	  80% - 100% 
Merit:	  65% - 79%
Pass: 		  50% - 64%	
Unsuccessful:	  0% - 49%

At levels 4, 5 and 6 major and minor awards will be graded. The grade achieved for the major award will be determined by the grades achieved in the minor awards. 


	Music Theory & Practice
[bookmark: _GoBack]6N20601
	Learner Marking Sheet 1
Examination (Theory) - 40%



 Learner’s Name: ________________________________  

	Assessment Criteria
	Maximum Mark
	Learner
Mark

	Section A: Short Answer Questions
	
	

	10 short answer questions: answer all questions (1 mark each)      

	
	

	Question No.

	1
	2
	

	
	2
	2
	

	
	3
	2
	

	
	4
	2
	

	
	5
	2
	

	
	6
	2
	

	
	7
	2
	

	
	8
	2
	

	
	9
	2
	

	
	10
	2
	

	
Subtotal
	
20
	

	Section B: Structured Questions 
	

	

	2 structured questions: answer all questions (10 marks each)                        

	

	

	Question No.
	1
	10
	

	
	2
	10
	

	
		Subtotal
	20
	

	
	Total Mark
	40
	



NO ROUNDING OF MARKS
The Assessor has signed the Summary Results Sheet to verify that the evidence presented in the attached portfolio is the work of the named learner and that the marks awarded here have been transcribed to the Summary Results Sheet.

External Authenticator's Signature: ............................................................   Date: ...............................
	Music Theory & Practice
6N20601
	Learner Marking Sheet 2
Examination (Aural) - 30%



Learner’s Name: ________________________________  

	Assessment Criteria
	Maximum Mark
	Learner Mark

	MIMLO 3
	
	

	Recognised and notated regular and irregular metres in simple and compound time
	4
	

	Recognised and notated a range of intervals
	4
	

	Notated rhythm and melody of an 8-bar extract
	4
	

	Recognised and notated a range of scales
	4
	

	Recognised and notated a range of triads in root position,1st and 2nd inversions
	5
	

	Recognised and notated a range of chords including suspensions and extensions
	5
	

	Recognised and notated a range of chords in a progression
	4
	

	Total Mark
	30
	




NO ROUNDING OF MARKS
The Assessor has signed the Summary Results Sheet to verify that the evidence presented in the attached portfolio is the work of the named learner and that the marks awarded here have been transcribed to the Summary Results Sheet.


External Authenticator's Signature: ............................................................   Date: ...............................


	Music Theory and Practice
6N20601
	Learner Marking Sheet 3
Skills Demonstration - 30%



 Learner’s Name: ________________________________  

	Assessment Criteria
	Maximum Mark
	Learner Mark

	MIMLO 4
	
	

	Played a range of scales, arpeggios and chords on chosen instrument
	4
	

	Recalled and played a 4-bar chord progression
	3
	

	Recalled and played a 4-bar melody
	3
	

	Played a 16-bar rhythm and melody at sight
	3
	

	Composed, notated and played a 16-bar melody
	3
	

	Improvised a chord progression using a range of diatonic and chromatic chords in a major or minor key, using voice-leading effectively
	4
	

	Used effective voice leading
	3
	

	Re-harmonised a well-known melody
	3
	

	Performed a lead sheet or score or chord chart at sight
	4
	

	Total Mark
	30
	



NO ROUNDING OF MARKS
The Assessor has signed the Summary Results Sheet to verify that the evidence presented in the attached portfolio is the work of the named learner and that the marks awarded here have been transcribed to the Summary Results Sheet.

External Authenticator's Signature: ............................................................   Date: ...............................

Note: The Learner Marking Sheet should be accompanied by the Skills Demonstration Marking Sheet
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Music Theory & Practice 6N20601						Aural Examination Marking Sheet 30%
	Assessment Criteria

	Maximum 
Mark
	Date

	Date

	Mark 1
Sum Left
÷ 2
	Date

	Date

	Date

	Mark 2
Sum Left
÷3
	Average
[Mark 1 + Mark 2] ÷ 2

	Recognise and notate regular and irregular metres in simple and compound time
	4
	Metre: 3/4, 4/4
Including triplets
	Metre: 3/4, 4/4, 6/8
more complex patterns incl. tuplets
	
	Metre: 9/8, 5/8

	Metre: 4/4 incl. syncopation
	Metre:
All simple and compound
	
	

	Recognise and notate a range of intervals
	4
	Intervals: M/P/m

	Intervals: M/P/m/dim

	
	Intervals: M/P/m/dim/Aug

	M/P/m/dim/
Aug
Insert upper/lower note
	Intervals: M/P/m/dim/
Aug
Insert upper/lower note 
	
	

	Notate rhythm and melody of an 8-bar extract
	4
	4-bar melody
	4-bar melody
	
	6-bar melody
	8-bar melody
	8-bar melody
	
	

	Recognise and notate a range of scales

	4
	Scales: M/m[all]/Pent
3#s, 3bs
	Scales: M/m[all]/Pent
4#s, 3bs
	
	Scales: M/m[all]/Pent
4#s, 4bs
	Scales: Chromatic/
Whole tone
	Scales:
Modes of the Major scale
	
	

	Recognise and notate a range of triads in root position, 1st and 2nd inversions

	5
	Triads: M/m/dim/
Aug
Root Pos + 
	Triads: M/m/dim/
Aug
Root Pos + 1st inversion
	
	Triads: M/m/dim/
Aug
Root Pos + 1st inversion
	Triads: M/m/dim
Root Pos, 1st Inv + 2nd inv.
	Triads: M/m/dim/
Aug [root pos]
Root Pos, 1st inv + 2nd inv
	
	

	Recognise and notate a range of chords including suspensions and extensions
	5
	
	Chords: M/m/M7/m7/dom7/dom 9/add9/sus 4
	
	Chords: M/m/M7/m7/
dom7/dom9/add9/sus4/half dim
	Chords: M/m/M7/m7/
dom7/m+M6/dom9/add9/sus4/half dim/dim 7
	Chords: M/m/M7/m7/
dom7/m+M6/dom9/add9/M9/sus4/half dim/dim 7
	
	

	Recognise and notate a range of chords in a progression
	4
	Progression: I, IV, V, ii, vi Major key
	Progression: I, IV, V, ii, iii, vi Major key
	
	Progression: i, iv/IV, V/v, VI, III, minor key
	Progression: I, IV, V, ii, iii, vi Major key and secondary dominants
	Progression: I, IV, V, ii, iii, vi Major key and secondary dominants
	
	

	Total Mark

	30
	
	
	
	
	
	
	
	









Music Theory & Practice 6N20601					Skills Demonstration    30%
	Student Name:
	Max
Mark
	Date

	Date

	Date
	Date

	Date

	Date

	Date

	Date

	Date


	Date
	Date


	The internal assessor will devise eleven short skills demonstrations to assess the learner’s ability to:
	
	Keys: 3#s 3bs 
	
	
	
	Keys: 3#s 3bs
	
	Any note/Any key for Scales/Arpeggios
	
	
	
	Any note/Any key for Scales/Arpeggios


	Play a range of scales, arpeggios and chords on chosen instrument e.g. major, minor and alternative scales, major and minor chords and their extensions
	4
	Scales: M/m[all]/Pent/
M/m, chromatic
2 octaves
Arpeggios
dom7th Chords
1 octave
	
	 
	Modes of Major Scale
	

	
	Scales: Melodic minor/
Chromatic/Whole Tone/ 
2 octaves
Arpeggios: M/m/M7/m7/dom7/half dim/M6/m6
2octaves
	
	
	
	Scales: Major/All minor/Chromatic/Whole Tone/Altered/Modes
2 octaves
Arpeggios: M/m/M7/m7/dom7/dom 9/add 9/M9/half dim/M6/m6

	Recall and play a 4-bar chord progression

	3
	
	I, IV, V, ii, iii, vi Major key
4 bars
	
	
	
	
	
	
	
	i, iv, V, iiØ, III, VI in a minor key
4 bars
	

	Recall and play a 4-bar melody
	3
	
	4-bar melody
	
	
	
	
	
	
	
	4-bar melody
	

	Play a 16-bar rhythm and melody at sight
	4
	
	
	
	
	Sight-reading
	
	
	Sight-reading
	
	
	

	Compose, notate and play a 16-bar melody
	4
	
	
	
	
	
	Compose, notate and play a 16-bar melody

	
	
	Compose, notate and play a 16-bar melody
	
	

	Improvise a chord progression using a range of diatonic and chromatic chords in a major or minor key using effective voice leading
	4
	
	
	Improvise a chord progression in a Major Key
[F, G, D, A]
	
	
	
	Improvise a chord progression in a minor key
[Am, Em, Bm, Gm]
	
	
	
	

	Re-harmonise a well-known melody
	4
	
	
	Re-harmonise a well-known melody
	
	
	
	
	
	
	
	Re-harmonise a well-known melody

	Perform a lead sheet/chord chart at sight
	4
	Rehearsal
	Rehearsal
	Rehearsal
	
	Rehearsal
	Rehearsal
	Rehearsal
	Rehearsal
	Rehearsal
	Rehearsal
	Rehearsal

	Total Mark

	30
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