

[image: ]
Laois and Offaly ETB

Programme Module for 
Musicianship 

Leading to 
Level 5 QQI  
Musicianship 
5N4845  










Introduction
This programme module may be delivered as a standalone module leading to certification in a QQI minor award. It may also be delivered as part of an overall validated programme leading to a Level 5 QQI Certificate. 
The teacher/tutor should familiarise themselves with the information contained in Laois and Offaly ETB programme descriptor for the relevant validated programme prior to delivering this programme module.
The programme module is structured as follows:
	1. Title of Programme Module

	2. QQI Component Title and Code

	3. Duration in hours

	4. Credit Value of QQI Component

	5. Status

	6. Special Requirements

	7. Aim of the Programme Module

	8. Objectives of the Programme Module

	9. Learning Outcomes

	10. Indicative Content

	11. Assessment
a. Assessment Technique(s)
b. Mapping of Learning Outcomes to Assessment Technique(s)
c. Guidelines for Assessment Activities

	12. Grading

	13. Learner Marking Sheet(s), including Assessment Criteria


Integrated Delivery and Assessment
The teacher/tutor is encouraged to integrate the delivery of content where an overlap between content of this programme module and one or more other programme modules is identified. This programme module will facilitate the learner to develop the academic and vocational language, literacy and numeracy skills relevant to the themes and content of the module. 
Likewise the teacher/tutor is encouraged to integrate assessment where there is an opportunity to facilitate a learner to produce one piece of assessment evidence which demonstrates the learning outcomes from more than one programme module. The integration of the delivery and assessment of level 5 Communications and level 5 Mathematics modules with that of other level 5 modules is specifically encouraged, as appropriate. 
Indicative Content
The indicative content in Section 10 does not cover all teaching possibilities. The teacher/tutor is encouraged to be creative in devising and implementing other approaches, as appropriate. The use of examples is there to provide suggestions. The teacher/tutor is free to use other examples, as appropriate. The indicative content ensures all learning outcomes are addressed but it may not follow the same sequence as that in which the learning outcomes are listed in Section 9. It is the teacher’s/tutor’s responsibility to ensure that all learning outcomes are included in the delivery of this programme module.
Title of Programme Module
Musicianship

Component Name and Code 
Musicianship 5N4845

Duration in Hours
150 Hours (typical learner effort, to include both directed and self directed learning)

Credit Value
15 Credits 

Status
This programme module may be compulsory or optional within the context of the validated programme. Please refer to the relevant programme descriptor, Section 9 Programme Structure

Special Requirements
None

Aim of the Programme Module
This programme module aims to cater for both the performer and the non-performer so that the learner can appreciate various genres of music and create a range of compositions. 




Objectives of the Programme Module
· To facilitate the learner to develop written and aural analytical skills in recognising musical styles in their historical context.
·  To explore with the learner the relationship between musical elements and how they interact and combine to create different musical genres.
·  To ensure that the learner can use and apply fundamental musical language in a written, aural and practical context.
·  To assist the learner to explore a range of practical skills associated with fundamental musical language.
· To assist the learner to develop the academic and vocational language, literacy and numeracy skills related to Musicianship through the medium of the indicative content 
· To enable the learner to take responsibility for his/her own learning

Learning Outcomes of Level 5 Musicianship 5N4845
Learners will be able to:
1. Recognise the main features of a wide variety of musical genres
2. Recognise the differences and similarities between musical styles with reference to their historical context
3. Understand the fundamentals of composition including how pieces of instrumental and vocal music are structured and how musical elements interact and combine to create different musical genres
4. Identify aurally the time signature of a piece of music
5. Identify aurally the modality of a piece of music
6. Establish the pulse and tempo (speed) of a piece of music
7. Identify a range of musical instruments through listening
8. Identify intervals through listening
9. Identify fundamental chord progressions in a piece of music through listening
10. Clap the pulse of a piece of music	
11. Clap the rhythm pattern of a piece of music
12. Sing/ play short melodic phrases
13. Write simple rhythmic patterns using a range of note values
14. Write simple melodic patterns using major and minor scales
15. Write simple harmonic progressions using chord symbols to accompany a melody in a major or minor key
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Indicative Content 
This section provides suggestions for programme content but is not intended to be prescriptive. The programme module can be delivered through classroom based learning activities, group discussions, one-to-one tutorials, field trips, case studies, role play and other suitable activities, as appropriate.

Section 1 : Music Analysis in its Historical Context
Facilitate the learner to explore the elements of music, by:
· Defining the meaning of a broad selection of musical elements, to include:
· Rhythm
· The nature of pulse and how it is established
· The presence or absence of a definite beat and how it affects a piece of music
· The tempo/ speed of a piece of music

· Pitch
· The scientific nature of pitch and it’s association with frequency
· The awareness of tuning and tuning systems present in the music of different cultures
· The concept of musical shape
· The expression of musical shape as melody

· Harmony
· The combination of musical pitches to create intervals
· The prominence of certain intervals over others in specific styles of music
· The role of concords and discords in a piece of music
· The importance of triads and chords to the structure of a piece of music

· Counterpoint
· The layering of musical ideas in a variety of genres
· The role of repetition, imitation and ostinato figures 

· Tonality/ Mode
· The variety of tonalities displayed across musical genres including, modal, major, minor, atonal & serial

· Timbre
· Aural recognition of the tone colours of the human voice in a variety of genres
· Aural recognition of the tone colour of a range of musical instruments found in the Western World
· Aural recognition of the tone colour of a range of musical instruments found in other world cultures
· The significance resulting from the combination of specific groups of musical instruments/ voices in a variety of genres.

· Texture
· Monophonic, homophonic and polyphonic textures and their historical context

· Encouraging the learner to consider more abstract concepts in any exploration of the elements of music, including:
· Mood
· The atmosphere created when listening to a piece of music
· The emotions experienced when listening to a piece of music
· The intensity of different performances 
· The ability of a piece of music to communicate to and connect with the listener

· Style
· The interpretation of a piece of music by a performer and how this affects the response of the listener
· The comparison of different versions of the same performance
· The discussion of artistic integrity concerning musical performances

· Genre
· The exploration of what makes a musical genre through active listening to appropriate repertoire
· The exploration of criteria used to include/ exclude a piece of music from a genre

· Structure
· The definition of structural devices in musical composition including: motif, riff, ostinato, sequence
· The exploration of musical forms including: binary, ternary, fugue, rondo, strophic
· The exploration of popular song form including: verse, chorus, bridge

· Considering how various elements of music are combined, through:
· Exploratory listening/ listening appreciation
· discussing responses to a wide range of music
· encouraging specific responses to music that may be unfamiliar to the learner
· Active listening
· reacting to and discussing responses to a piece of music
· describing in detail the role of one or more elements of music in a specific piece of music
· engaging in practical tasks related to a specific element of music, including: identification of rhythm, pitch and harmonic and structural patterns

Facilitate the learner to analyse, compare and contrast two pieces of music of their own choosing, by:
· Considering the importance/ prominence of specific elements of music in a variety of musical genres.

· Comparing and contrasting a wide range of music representative of:
· Different genres
· Classical Music and 19th Century Programme Music
· Music for the theatre and Indie rock
· Dixieland Jazz and 1950s R n’ B

· Similar genres
· 1960s British Rock with 1960s American Rock
· West and East coast Jazz in 1950s America
· R n’ B and Hip Hop

· Drawing conclusions regarding the importance of a piece of music in an artist’s output with reference to:
· Chronology
· Early or late
· Exploratory or mature

· Social and historical context
· Relationship with social and or political change
· Context of work: biographical, descriptive

· Creative development
· Typical or not of the artist’s output
· Relevance to other artists in similar genres

· Considering the historical context of a wide variety of musical genres, including:
· Ancient and Medieval music and its relevance to music theory
· Modes in Ancient Greece and Rome
· Plainchant, organum and the development of harmony
· The development of solfa in Italy
· Development of rhythmic notation

· Key developments in the history of music
· The dominance of vocal writing up to the 17th century
· The development of the orchestra
· The lives and works of great composers

· Key musical structures
· Dance suite
· Sonata
· Symphony
· Concerto
· Opera

· Key developments in popular music culture
· Jazz and improvisation
· Descriptive music for film
· The art of song writing
· The influence of amplification on music
· The influence of technology on music

Section 2: Theory of Music
Facilitate the learner to explore the fundamental tools of music composition, to include:
· Rhythm
· All note and rest values including dotted notes and rests
· The combination of note values in measures/ bars
· The organisation of rhythm patterns according to simple and compound time signatures
· The use of repetition in structuring rhythmic patterns and phrases
· The use of contrasting ideas when structuring rhythmic patterns and phrases
· By actively listening to appropriate repertoire and marking the pulse
· By actively listening to appropriate repertoire and identifying the time signature
· By actively listening to appropriate repertoire and establishing the tempo/ speed
· By actively listening to simple musical patterns and clapping the rhythm 
· By actively listening to simple musical patterns and notating the rhythm

· Pitch
· The role of solfa in exploring pitch
· Patterns on a stave
· How clefs fix pitch on a stave – Treble and Bass
· How pitch patterns represent intervals
· How intervals provide melodic shape
· The use of repetition in structuring melodic patterns and phrases
· The use of contrasting ideas when structuring melodic ideas and phrases
· By actively listening to and identifying major, minor, augmented and diminished intervals
· By actively listening to melodies and identifying correctly the modality
· By singing/ playing short melodic phrases

· Keys/ Scales
· The complete cycle of major and minor scales
· The pattern of tones and semitones that determines the mode of a scale
· The importance of the tonic/ keynote around which the scale is built
· The relationship between scale and key
· The significance of the relationship between the tonic and the dominant key
· The relationship between the keynote and other notes of the scale
· The intervals in a major scale
· The intervals in a minor scale
· The patterns of alternative scales including pentatonic, modes, whole tone, chromatic
· By notating a range of scales using a system appropriate to the learner’s experience

· Harmony
· The structure of a basic triad - Major, minor, augmented  and diminished  - by examining the intervals contained in those triads
· How scales provide us with a choice of chords in a key
· How the patterns of tones and semitones in a scale determine the type of chord
· The primary and secondary chords
· The relationship between primary and secondary chords
· The relationship between chords in a progression to include perfect, plagal, imperfect and interrupted cadences
· By actively listening to major and minor triads in root position and distinguishing between them
· By actively listening to major and minor chords in the context of key and identifying the relationship between them in a progression to include perfect, plagal, imperfect and interrupted cadences
· By notating a harmonic progression using a system appropriate to the learner’s experience


Assessment
11a.  Assessment Techniques
Check your Component Specification, section Assessment Techniques, to identify the technique(s) that must be used to assess the learner’s assessment evidence and for the related weighting for each technique. Insert that information here, for example:
Examination – Theory 	50%
Examination – Aural 	30%
Assignment 		20%

11b. Mapping of Learning Outcomes to Assessment Techniques
In order to ensure that the learner is facilitated to demonstrate the achievement of all learning outcomes from the component specification; each learning outcome is mapped to an assessment technique(s). This mapping should not restrict an assessor from taking an integrated approach to assessment. All learning outcomes must be assessed.

	Learning Outcome
	Assessment Technique

	1.  Recognise the main features of a wide variety of musical genres
	Theory Examination 


	2. Recognise the differences and similarities between musical styles with reference to their historical context
	Assignment & Aural Examination & Theory Examination 

	3. Understand the fundamentals of composition including how pieces of instrumental and vocal music are structured and how musical elements interact and combine to create different musical genres
	Assignment & Theory Examination 

	4. Identify aurally the time signature of a piece of music
	Aural Examination  

	5. Identify aurally the modality of a piece of music
	Aural Examination  

	6. Establish the pulse and tempo (speed) of a piece of music
	Aural Examination  

	7. Identify a range of musical instruments through listening
	Aural Examination  

	8. Identify intervals through listening
	Aural Examination  

	9. Identify fundamental chord progressions in a piece of music through listening
	Aural Examination  

	10. Clap the pulse of a piece of music
	Aural Examination  

	11. Clap the rhythm pattern of a piece of music
	Aural Examination  

	12. Sing/ play short melodic phrases
	Aural Examination  

	13. Write simple rhythmic patterns using a range of note values
	Theory Examination 

	14. Write simple melodic patterns using major and minor scales
	Theory Examination 

	15. Write simple harmonic progressions using chord symbols to accompany a melody in a major or minor key
	Theory Examination 



11c.    Guidelines for Assessment Activities
The assessor is required to devise assessment briefs, examination papers, marking schemes and outline solutions for the assignment, aural examination and theory examination.  In devising the assessment briefs and examination papers, care should be taken to ensure that the learner is given the opportunity to show evidence of achievement of ALL the learning outcomes. Assessment briefs may be designed to allow the learner to make use of a wide range of media in presenting assessment evidence, as appropriate. Quality assured procedures must be in place to ensure the reliability of learner evidence.

	Theory – Examination
	50%

	2 hours

	
The learner will complete a written examination which will demonstrate evidence of the learner’s ability to:

· Answer questions covering all aspects of music notation including rhythm, melody and harmony
· Write simple rhythmic patterns using music notation
· Write simple melodic patterns using music notation
· Write simple harmonic progressions using chord symbols to accompany a melody in a major or minor key.
· Recognise the main features of a wide variety of musical genres
· Recognise the differences and similarities between musical styles with reference to their historical context.

Evidence for this assessment technique may take the form of written, oral, audio, video or digital. Any audio, video or digital evidence must be provided in a suitable format.

All instructions for the learner must be clearly outlined in an examination paper 




	Assignment
	20%

	This assignment may be carried out within a reasonable time after the programme content has been delivered.

	
This assignment is designed to enable the learner to 

· Recognise the differences and similarities between musical styles with reference to their historical context

· Understand the fundamentals of composition including how pieces of instrumental and vocal music are structured and analyse how musical elements interact and combine to create different musical genres

Evidence for this assessment technique may take the form of written, oral, audio, visual or digital. Any audio, video or digital evidence must be provided in a suitable format.

All instructions for the learner must be clearly outlined in an assessment brief




	Aural Examination

	30%

	The aural examination can take place at any stage during the programme delivery, in a single or multiple sittings. The complete series of aural tests will have duration of not less than 1.5 hours. 

	The learner will complete an aural examination or series of aural examinations which will demonstrate evidence of the learner’s ability to

· Recognise the differences and similarities between musical styles with reference to their historical context.
· Identify aurally the time signature of a piece of music
· Identify aurally the modality of a piece of music
· Establish the pulse and tempo (speed) of a piece of music
· Identify a range of musical instruments through listening
· Identify intervals through listening
· Identify fundamental chord progressions in a piece of music through listening
· Clap the pulse of a piece of music
· Clap the rhythm pattern of a piece of music
· Sing/ play short melodic phrases

Evidence for this assessment technique may take the form of written, oral, audio, video or digital. Any audio, video or digital evidence must be provided in a suitable format.

All instructions for the learner must be clearly outlined in an examination paper 





Grading
Distinction: 	80% - 100% 
Merit: 		65% - 79%
Pass: 		50% - 64%
Unsuccessful: 	0% - 49%

At levels 4, 5 and 6 major and minor awards will be graded. The grade achieved for the major award will be determined by the grades achieved in the minor awards.
	Musicianship
5N4845
	Learner Marking Sheet
Assignment 20%




Learner’s Name: ………………………………………………………….
	Assessment Criteria
	Maximum Mark
	Learner Mark

	· Shows a clear and detailed understanding of the pieces of music chosen
	5
	

	· Compares and contrasts two pieces of music, identifying clearly differences and similarities
	5
	

	· Analyses the use of the elements of music in each piece, using appropriate musical language
	5
	

	· Describes clearly the historical context of the pieces of music chosen
	5
	

	Total Mark
	20
	



NO ROUNDING OF MARKS

The Assessor has signed the Summary Results Sheet to verify that the evidence presented in the attached portfolio is the work of the named learner and that the marks awarded here have been transcribed to the Summary Results Sheet


External Authenticator's Signature: ............................................................   Date: ...............................

	Musicianship 
5N4845
	Learner Marking Sheet
Theory Examination 50%




Learner’s Name: ………………………………………………………….
	Assessment Criteria
	Maximum Mark
	Learner Mark

	
Section A: Short Answer Questions
10 short answer questions, answer 10 (1 mark each)

	



	

	Question No.1
	1
	

	Question No.2
	1
	

	Question No.3
	1
	

	Question No.4
	1
	

	Question No.5
	1
	

	Question No.6
	1
	

	Question No.7
	1
	

	Question No.8
	1
	

	Question No.9
	1
	

	Question No.10 
	1
	

		Subtotal
	10
	

	
Section B: Structured Questions
4 structured questions, answer 4 (10 marks each)

	

	

	Question No.1
	10
	

	Question No.2
	10
	

	Question No.3
	10
	

	Question No.4
	10
	

		Subtotal
	40
	

	Total Mark
	50
	




NO ROUNDING OF MARKS

The Assessor has signed the Summary Results Sheet to verify that the evidence presented in the attached portfolio is the work of the named learner and that the marks awarded here have been transcribed to the Summary Results Sheet


External Authenticator's Signature: ............................................................   Date: ...............................
	Musicianship 
5N4845
	Learner Marking Sheet
Aural Examination 30%




Learner’s Name: ………………………………………………………….
	Assessment Criteria
	Maximum Mark
	Learner Mark

	
Section A: Short Answer Questions
7 short answer questions, answer 7 

	


	

	Question No.:	1
	4
	

			2                                 
	3
	

			3
	2
	

			4
	2
	

			5
	2
	

			6
	1
	

			7
	1
	

		Subtotal
	15
	

	
Section B: Structured Questions
3 structured questions, answer 3 

	


	

	Question No.: 	1
	8
	

			2
	5
	

			3
	2
	

		Subtotal
	15
	

	Total Mark
	30
	



NO ROUNDING OF MARKS

The Assessor has signed the Summary Results Sheet to verify that the evidence presented in the attached portfolio is the work of the named learner and that the marks awarded here have been transcribed to the Summary Results Sheet

External Authenticator's Signature: ............................................................   Date: ...............................
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