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Introduction
This programme module may be delivered as a standalone module leading to certification in a QQI minor award. It may also be delivered as part of an overall validated programme leading to a Level 5 QQI Certificate. 
The teacher/tutor should familiarise themselves with the information contained in Laois and Offaly ETB programme descriptor for the relevant validated programme prior to delivering this programme module.
The programme module is structured as follows:
	1. Title of Programme Module

	2. QQI Component Title and Code

	3. Duration in hours

	4. Credit Value of QQI Component

	5. Status

	6. Special Requirements

	7. Aim of the Programme Module

	8. Objectives of the Programme Module

	9. Learning Outcomes

	10. Indicative Content

	11. Assessment
a. Assessment Technique(s)
b. Mapping of Learning Outcomes to Assessment Technique(s)
c. Guidelines for Assessment Activities

	12. Grading

	13. Learner Marking Sheet(s), including Assessment Criteria



Integrated Delivery and Assessment
The teacher/tutor is encouraged to integrate the delivery of content where an overlap between content of this programme module and one or more other programme modules is identified. This programme module will facilitate the learner to develop the academic and vocational language, literacy and numeracy skills relevant to the themes and content of the module. 
Likewise, the teacher/tutor is encouraged to integrate assessment where there is an opportunity to facilitate a learner to produce one piece of assessment evidence which demonstrates the learning outcomes from more than one programme module. The integration of the delivery and assessment of level 5 Communications and level 5 Mathematics modules with that of other level 5 modules is specifically encouraged, as appropriate. 
Indicative Content
The indicative content in Section 10 does not cover all teaching possibilities. The teacher/tutor is encouraged to be creative in devising and implementing other approaches, as appropriate. The use of examples is there to provide suggestions. The teacher/tutor is free to use other examples, as appropriate. The indicative content ensures all learning outcomes are addressed but it may not follow the same sequence as that in which the learning outcomes are listed in Section 9. It is the teacher’s/tutor’s responsibility to ensure that all learning outcomes are included in the delivery of this programme module.
[bookmark: _Ref311099527]Title of Programme Module
Irish Music
Component Name and Code 
Irish Music 5N1454
Duration in Hours
150 Hours (typical learner effort, to include both directed and self-directed learning)
Credit Value
15 Credits 
Status
This programme module may be compulsory or optional within the context of the validated programme. Please refer to the relevant programme descriptor, ‘Section 9 Programme Structure’.
Special Requirements
None
Aim of the Programme Module
This programme module aims to equip the learner with the knowledge, skill and competence to critically analyse, compose and arrange Irish music, while working independently and under supervision within the area of Irish folk, rock, classical, church, dance and contemporary music. 
Objectives of the Programme Module
· To enable the learner to develop an understanding of the characteristics of folk songs and dances in Ireland
· To enable the learner to develop analytical skills in relation to Irish music and critically appraise live performances
· To assist the learner to aurally recognise and analyse a variety of Irish musical forms and structures, including features of Irish folk, rock, classical, church, dance and contemporary Irish music
· To enable the learner to compose and arrange music in traditional Irish styles
· To enable the learner to perform a piece of Irish music on a chosen instrument 
· To assist the learner to develop the academic and vocational language, literacy and numeracy skills related to Irish music through the medium of the indicative content
· To enable the learner to take responsibility for his/her own learning

Learning Outcomes of Level 5 Irish Music 5N1454
Learners will be able to:
1. Examine the characteristics of folk songs and dances in Ireland
2. Examine the characteristics of Sean-nós
3. Recognise and describe the instruments used in Irish music
4. Explore the origins of Irish music, both traditional and classical
5. Examine the basic principles of jazz music and its similarities to Irish music
6. Identify aurally the different types of folk songs and dances
7. Rewrite a piece of music, applying characteristics of Sean-nós where appropriate
8. Distinguish between jig, slip jig, reel and hornpipe
9. Compare and contrast Irish traditional music with jazz music
10. Improvise a piece of music incorporating characteristics of Irish music
11. Identify the characteristics of Irish music to include, modal melodies, use of gap scales, range of melodies, form, repetition of notes and ornamentation
12. Analyse contemporary Irish artists and their unique styles to include Irish folk music, Irish church music, Irish rock, Irish influence in classical composition and Irish classical music
13. Critically compare live concerts in written report format
14. Compose a jig, reel and hornpipe and perform the composition on an instrument of their choice
15. Arrange a piece of music for Irish instruments in traditional style
16. Compose an original piece of music using Irish or jazz features of style lasting at least four minutes and orchestrated for at least two instruments.
Indicative Content 
This section provides suggestions for programme content but is not intended to be prescriptive. The programme module can be delivered through classroom-based learning activities, group discussions, one-to-one tutorials, field trips, case studies, role play and other suitable activities, as appropriate.

Section 1: Historical Development and Style(Meets learning outcomes 4, 5, 9 and 12)

Facilitate the learner to explore the origins of Irish traditional and classical music, by:
· investigating the historical developments in the tradition, considering, for example,
· the role of the harp in Irish music, for example,
· the role of the harper in Irish society
· types of harps
· the Belfast Harp Festival and collectors (e.g., Edward Bunting)
· Turlough Ó Carolan
· Irish music after the Famine
· the origins and development of céilí bands, for example,
· style of playing
· instrumentation
· Public Dancehall Act 1935
· rise in popularity in the 1940s and 1950s
· organisations, such as:
· Conradh na Gaeilge 
· Comhaltas Ceoltόirí Éireann
· the folk revival 
· Sean Ó Riada:
· Mise Éire
· Ceoltόirí Chualann
· developments since the 1960s, such as:
· fusions 
· Crossroads Conference 1996

· considering the role of Irish music around the world, for example, in: 
· America
· Nova Scotia
· Great Britain

· investigating the role of Irish music in contemporary Ireland, by:
· examining Irish music shows, such as:
· Riverdance
· Lord of the Dance
· Celtic Woman
· considering the influence of the internet on Irish music, for example,
· learning instruments online
· music notation online (e.g., www.thesession.org)
· social media 

Facilitate the learner to compare and contrast Irish traditional music with jazz music, to include:
· the basic principles of jazz music, by exploring:
· the similarities between Irish and jazz music
· the differences between Irish and jazz music
· jazz music as an ensemble versus Irish music as a solo or ensemble tradition
· group playing and sessions, such as:
· interaction with other musicians, considering:
· playing together
· body language
· different styles
· language
· interaction with the audience
· soloing

Facilitate the learner to analyse contemporary Irish artists and their unique styles, to include:
· Irish Folk music, such as:
· The Chieftains
· Planxty
· The Dubliners
· The Bothy Band
· De Dannan 

· Irish Church music, such as:
· Seoirse Bodley
· Liam Lawton 

· Irish Rock, such as:
· Horslips
· Moving Hearts 
· Irish Punk 

· Irish influence in classical composition, such as:
· Micheál Ó Súilleabháin
· Shaun Davey (The Brendan Voyage)
· Bill Whelan
· Charlie Lennon

· Irish Classical music, such as:
· John Buckley
· Jane O’Leary
· Michael Balfe
· John Field
· William Wallace
· Thomas Moore

· fusions, such as:
· Kíla
· Afro Celts
Resources
Williams, S. (2009) Focus: Irish Traditional Music (Focus on World Music Series). Routledge, London.
Vallely, F. (2011) Companion to Irish Tradition Music (2nd Edition). Cork University Press, Cork.

Section 2: Characteristics of Irish Music(Meets learning outcomes 1, 2, 6, 8 and 11)

Facilitate learners to identify the characteristics of Irish music, to include:
· the different types of folk songs and dances and the development of the folk song tradition in Ireland, considering:
· English language ballads
· Irish language ballads
· Macaronic songs
· Child ballads
· Broadside ballads
· Contemporary songwriting 
· The folk music revival 
· The different types of song found in the tradition and their characteristics, for example,
· Love songs
· Emigration songs
· Occupational songs 
· Comic songs 
· Laments
· Drinking songs
· Political songs

· Melodic lines and structures, considering:
· Modal melodies, such as:
· Ionian (major)
· Aeolian (natural minor)
· Dorian 
· Mixolydian 
· The use of gap scales
· Range of melodies
· Repetition of notes
· Form

· Ornamentations, such as:
· Rolls
· Turns
· Cuts
· Cranning
· Grace notes
· Triplets
· Bowing ornaments

· The origins and characteristics of sean-nόs, by: 
· Exploring the origins of the tradition
· Understanding the main characteristics, such as:
· Free meter
· Vocal ornaments:
· Rolls
· Turns
· Melismas
· Stressed syllables/words
· Vocal tone
· Structure
· Regional styles
· Modern styles

Facilitate the learner to identify different types of tunes found in the tradition, to include:
· jig:
· 6/8 time 
· Tempos
· Rhythm
· Structure
· Slip jig:
· 9/8 time
· Tempos
· Rhythm
· Structure

· Reel:
· 4/4 time
· Tempos
· Rhythm
· Structure

· Hornpipe:
· 4/4 time
· Tempos
· Rhythm
· Structure

Facilitate the learner to examine the characteristics of the dance music tradition, to include:
· Solo step dancing, such as:
· jig
· Reel
· Hornpipe
· Sean-nόs dancing 

· Social dancing, such as:
· Céilí
· Set dancing
· Quadrilles
· Formations

Section 3: Irish Instruments(Meets learning outcome 3)

Facilitate the learner to recognise and describe melodic instruments, considering 
· the types of instruments used in Irish music, for example,
· Harp
· Uilleann pipes
· Fiddle
· Free reed instruments, such as:
· Accordions
· Concertinas
· mouth blown instruments, such as:
· Flutes 
· Whistles
· Plucked instruments, such as:
· Banjo
· Mandolin
· the role of accompaniment instruments in the tradition, for example,
· Plucked instruments
· Plucked string instruments
· Guitar, considering:
· its introduction into the tradition
· Standard tuning 
· DADGAD style of playing
· Bouzouki
· Piano
· Harpischord
· Percussion instruments, such as:
· Bodhrán
· Bones
· Spoons
· Drum kits

· influential performers associated and their instruments, such as:
· Paddy Moloney
· Christy Moore
· Dónal Lunny

· influential groups and bands, such as:
· The Chieftains
· The Clancy Brothers
· The Dubliners
· Sweeney's Men
· Planxty
· The Bothy Band
· Clannad 

Resources
Williams, S. (2009) Focus: Irish Traditional Music (Focus on World Music Series). Routledge, London.
Vallely, F. (2011) Companion to Irish Tradition Music (2nd Edition). Cork University Press, Cork.

Section 4: Composition and Performance(Meets learning outcomes 7, 10, 13, 14, 15 and 16)

Facilitate the learner to: 
· examine the role of the performer in Irish music by looking at performance techniques in different styles
· review live performances and critically compare them to form a written report

Facilitate the learner to:
· explore the structure and rhythmic characteristics of jigs, reels and hornpipes
· analyse the melodic and rhythmic structure of a number of tunes

Facilitate the learner to carry out composition exercises, by:
· arranging a piece of music for Irish instruments in traditional style
· composing a: 
· Jig
· Reel
· Hornpipe
· performing composed tunes on an instrument of the learners choice 
· composing an original piece of music using Irish or jazz features for two instruments, lasting four minutes 
· [bookmark: _GoBack]rewriting a piece of music applying characteristics of Sean-nόs

Facilitate the learner to:
· play tunes on an instrument of their choice, for example,
· Jig
· Slip jig
· Reel
· Hornpipe
· Polka
· explore the use of ornamentation on an instrument
· improvise phrases of tunes on an instrument

[bookmark: Section11]Assessment
11a.	Assessment Techniques
Assignment			30%
Portfolio/Collection of Work	40%
Examination – Aural		30%

11b.	Mapping of Learning Outcomes to Assessment Techniques
Laois and Offaly ETB
In order to ensure that the learner is facilitated to demonstrate the achievement of all learning outcomes from the component specification, each learning outcome is mapped to an assessment technique(s). This mapping should not restrict an assessor from taking an integrated approach to assessment. All learning outcomes must be assessed.
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	Learning Outcome
	Assessment Technique

	1. Examine the characteristics of folk songs and dances in Ireland.
	Examination - Aural

	2. Examine the characteristics of Sean-nós.
	Examination - Aural

	3. Recognise and describe the instruments used in Irish music.
	Examination - Aural

	4. Explore the origins of Irish music, both traditional and classical.
	Assignment

	5. Examine the basic principles of jazz music and its similarities to Irish music.
	Assignment 

	6. Identify aurally the different types of folk songs and dances.
	Examination - Aural

	7. Rewrite a piece of music, applying characteristics of Sean-nós where appropriate.
	Portfolio/Collection of Work

	8. Distinguish between jig, slip jig, reel and hornpipe.
	Assignment and Examination - Aural

	9. Compare and contrast Irish traditional music with jazz music.
	Assignment

	10. Improvise a piece of music incorporating characteristics of Irish music.
	Portfolio/Collection of Work

	11. Identify the characteristics of Irish music to include, modal melodies, use of gap scales, range of melodies, form, repetition of notes and ornamentation.
	Examination - Aural

	12. Analyse contemporary Irish artists and their unique styles to include Irish folk music, Irish church music, Irish rock, Irish influence in classical composition and Irish classical music.
	Assignment 

	13. Critically compare live concerts in written report format.
	Portfolio/Collection of Work 

	14. Compose a Jig, reel and hornpipe and perform the composition on an instrument of their choice.
	Portfolio/Collection of Work

	15. Arrange a piece of music for Irish instruments in traditional style.
	Portfolio/Collection of Work

	16. Compose an original piece of music using Irish or jazz features of style lasting at least four minutes and orchestrated for at least two instruments.
	Portfolio/Collection of Work



11c.   Guidelines for Assessment Activities
The assessor is required to devise assessment briefs and marking schemes for the assignment, portfolio/collection of work and aural examination. The assessor is also required to devise an examination and an outline solution for the examination. In devising the assessment briefs and examination, care should be taken to ensure that the learner is given the opportunity to show evidence of achievement of ALL the learning outcomes. Assessment briefs may be designed to allow the learner to make use of a wide range of media in presenting assessment evidence, as appropriate. Quality assured procedures must be in place to ensure the reliability of learner evidence.


	Assignment
	30%

	This assignment may be carried out within a reasonable time after the programme content has been delivered. 

	
This assignment is designed to enable the learner to explore the historical and stylistic developments in Irish music by:
· exploring the origins of Irish music, both traditional and classical.
· examining the basic principles of jazz music and its similarities to Irish music.
· distinguishing between jig, slip jig, reel and hornpipe.
· comparing and contrasting Irish traditional music with jazz music.
· analysing contemporary Irish artists and their unique styles to include Irish folk music, Irish church music, Irish rock, Irish influence in classical composition and Irish classical music.

The structure of the assignment may form three parts. The learner will:
· explore the origins of Irish music, both traditional and classical, and discuss the historical and stylistic developments in the tradition.
· investigate contemporary music styles in the Irish music tradition, to include, Irish folk music, Irish church music, Irish rock, Irish influence in classical composition and Irish classical music.
· analyse the role and style of influential artists under the styles mentioned above.
· discuss the basic principles of Irish music, distinguish between jigs, slip jigs, reels and hornpipes.
· examine the basic principles of jazz music and its similarities to Irish music by comparing and contrasting a piece of Irish music with a piece of jazz music.  

Evidence for this assessment technique may take the form of written, visual, digital and/or audio. Any digital evidence must be provided in a suitable format.

All instructions for the learner must be clearly outlined in an assessment brief.
 





	Portfolio/Collection of Work 
	40%

	The portfolio/collection of work may be produced throughout the duration of this programme module.

	
The portfolio/collection of work requires the learner to:
· rewrite a piece of music and apply characteristics of Sean-nós where appropriate
· improvise a piece of music incorporating characteristics of Irish music
· critically compare live concerts in written report format
· compose a jig, reel and hornpipe and perform the composition on an instrument of their choice
· arrange a piece of music for Irish instruments in traditional style
· compose an original piece of music using Irish or jazz features, lasting at least four minutes and orchestrated for at least two instruments

The portfolio/collection of work may conform to the following structure:
· Report
· Attend live performances of Irish music and write a comparative report.
· Explore the role of the performer in Irish music.
· Composition
· Compose a jig, reel and hornpipe.
· Compose a piece of Irish music for two instruments, lasting at least four minutes, using Irish or jazz stylistic features in any of the following styles: Irish folk, classical, Church, dance and contemporary Irish music.
· Rewrite a piece of music applying characteristics of Sean-nós.
· Performance
· Design a programme for an Irish music performance in any of the following styles: Irish traditional, folk, rock, classical, contemporary or church music. 
· Perform the pieces of music/songs composed above on a chosen instrument.
· The performance should last at least 10 minutes and demonstrate an understanding of ornamentation and the ability to improvise a piece of music incorporating Irish music characteristics.    

Evidence for this assessment technique may take the form of written, oral, audio, visual and/or digital evidence. Any audio, video or digital evidence must be provided in a suitable format.

All instructions for the learner must be clearly outlined in an assessment brief. 






	Examination - Aural 
	30%

	This assessment may be carried out within a reasonable time after the programme content has been delivered. The examination should be no less than 1 hour in duration.

	
Learners will be presented with a total at least 5 pieces of music/songs and will be given a variety of questions to answer on each piece of music covering the following: 
· Characteristics of Sean-nόs.
· Characteristics of folk songs and dances in Irish music.
· Instruments used in Irish music.
· Different types of folk songs and dances.
· Characteristics of Irish music, use of modal melodies, gap scales, range of melodies, form, repetition of notes and ornamentation.
· Difference between a slip jig, reel and hornpipe. 





Grading
Distinction: 	80% - 100% 
Merit:		65% - 79%
Pass: 		50% - 64%
Unsuccessful:	0% - 49%

At levels 4, 5 and 6 major and minor awards will be graded. The grade achieved for the major award will be determined by the grades achieved in the minor awards.


	
Irish Music
5N1454
	Learner Marking Sheet
Assignment 
30%



Learner’s Name: …………………………………………………………….

	Assessment Criteria
	Maximum Mark
	Learner Mark

	Demonstrates an understanding of the origins of Irish music both traditional and classical. 
	6

	

	Identifies and distinguishes between the tune types found in the dance music tradition. 
	4

	

	Analyses the role of Irish music in contemporary society.
	2

	

	Explores two contemporary Irish music styles. 
	4

	

	Explores two contemporary Irish artists/groups and their contribution to the development of the style. 
	4

	

	Demonstrates an understanding of the characteristics of jazz music.
	4

	

	Compares and contrasts Irish traditional music with jazz music. 
	6

	

	Total Mark
	30
	





NO ROUNDING OF MARKS

The Assessor has signed the Summary Results Sheet to verify that the evidence presented in the attached portfolio is the work of the named learner and that the result recorded here has been transcribed to the Summary Results Sheet

External Authenticator's Signature: ..................................................... Date: ……………..................... 



	
Irish Music
5N1454
	Learner Marking Sheet
Portfolio/Collection of Work 
40%




Learner’s Name:…………………………………………………………..
	Assessment Criteria
	Maximum Mark
	Learner Mark

	Demonstrates an understanding of the role of the performer in Irish music. Reviews and critically compares two live performances of Irish music.  
	10
	

	Demonstrates the ability to compose a jig, reel and hornpipe.
	12
	

	Demonstrates the ability to compose a piece of music for two instruments, lasting at least four minutes using Irish or jazz stylistic features.
	4
	

	Demonstrates the ability to rewrite a piece of music applying characteristics of Sean-nós where appropriate.
	4
	

	Performs a solo programme of Irish music consisting of original and traditional tunes. Demonstrates an understanding of ornamentation and improvisation.  
	10
	

	Total Mark
	40
	





NO ROUNDING OF MARKS

The Assessor has signed the Summary Results Sheet to verify that the evidence presented in the attached portfolio is the work of the named learner and that the result recorded here has been transcribed to the Summary Results Sheet

External Authenticator's Signature: ..................................................... Date: ……………..................... 




	Irish Music
5N1454
	Learner Marking Sheet
Examination - Aural 
30%



Learner’s Name:…………………………………………………………..
	Assessment Criteria
	Maximum Mark
	Learner Mark

	Section A: Short answer questions

4 short answer questions (4 marks each)

Question No.:
	



	

	              1
	4
	

	              2
	4
	

	              3
	4
	

	              4
	4
	

		Subtotal
	16
	

	Section B: Structured questions

2 structured questions (7 marks each)

Question No.: 
	




	

	              1
	7
	

	              2
	7
	

		Subtotal
	14
	

	Total Mark
	30
	





NO ROUNDING OF MARKS

The Assessor has signed the Summary Results Sheet to verify that the evidence presented in the attached portfolio is the work of the named learner and that the result recorded here has been transcribed to the Summary Results Sheet

External Authenticator's Signature: ..................................................... Date: ……………..................... 
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